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AN ACRONYM FOR'INTEGRATING DESIGN INTO
NATURE!' IDIN IS ALSO A GROWING THAI ECO-
ARCHITECTURE FIRM, WE SPOKE WITH FOUNDER
JERAVEJ HONGSAKUL ABOUT THE TROUBLE HE
HMAS CONVINCING CLIENTS TO GO GREEN.

NORDS SIVON OSTHEINER

In Thal, the word ‘[din’ s used to describe the mstural phenomence
when soll releases a beautifial scent after rainSall, Seven vears ago,
Thai architect Jeravel ||-.‘ng\-)k.ll Soamded his Banghkok-based firm
IDIN, an acroorym that stands for ‘[tegrating Design Into Nature
According 1o Jerave), i¥s much casier today to coavince people of

the importance of the environment and nature than it was in 2004

I%en it was much moee dithculr to ask someone to live withomt
sr-conditioning, or pay more for architectural features vach as a
double rood or doudle wall, or any kind of kw embodied encrgy
rasterial [ addition, today’s clients are more aware abount theis
surroundings, and the peojects impact on the local community
than befoee.

[N peojects, inchading tourist landmark the Phuket Gateway
Zemals, 3 reseet in Chisng Mak and shopping centre Indra

Square in Bangkok's Pratanans dswrice, all feature rectangular

shapes and straight lines, thoagh Jerave) sees o contlict detweer
his ordered Sesigns and nature’s chaod. “The 'nature (a our name

does not necessarily refer to the ecodogical, dun the world around

. What this means s that the site suszoundings and local

communitics define 1he shapes he wies. "Foe exampde, to design

an €<o-car Sooant mcan we have 1o dedign a cars in the shape
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of a leaf; rather it’s about making an engine that should work

ctiiciently and save encrgy”

As with agv architectural pracrice, cost &s usually the main
consideration in IDIN projects, which limits the materials and
techniques his firm can employ. However, as they have become
more established, they have found increased freedom with their
designs, "When we stagted out, clients came to us with many
condizions and requirements, but now they often leave the design to
us. That said, working without any restrictions ¢an be more ditheult
than not having thens - 1ackling challenging problems often leads
10 More interesting cutcomes.”

Still, the major difficulty they have faced bringing their designs to
reality is convinging the ¢lient of the validity of their ideas, "Many

people in Thailard still dont really understand what archizecture

is.” says Jerave). He adds that those who do know are often only CLOCKWISE FROM FAR

cotseerned about the <ot a55d use of arca: the 1'wWo n5ain issucs EIT) The Phoiet Gatewsy

all Thai architects face. °l can say that these people just want a e ¢

building, not architecture. | have is to comvince them if we have to the isand ste

give away something for an acstbetic design, and to respond 1o the e, and ousne; IDIN

eovironment socially ar ecologically dounder Jerave) Hongsa
10 give an example, a few years ago 1IN was commissioned val et locatons wien

to renovate the facade of the 1960s-constructed Indra Square ¢ Backgaounda, 41 ey

T

shopping sl in Bangkok, The client had expressed a devire 1o LORLe ANy

R. 50 2% 20 be modern

in the eyes of the general public, but [erave) felt the nearly 50 year

replace the ofd facade with aluminium ¢laddin

old structure was beawtiful and should be kept. "The facade was
the synsdol of the building, and people had been familiar with it for

neasly half a century, | had to put all vy effosts tomeards comvinging
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the cliens Bow beautifal the old fagade is and how removiag it
would cause huge wastc. Plus, the alumindum he wanted (o use for
a oew fagade was Bigh-embodied energy material” Eventually, a
comnpromise was found that retained the old fagade, ten created

a mew look by adding dirinctive colouring, although this was

et Docause of 2y sentissentality on the part of the owser, Tt is
funny and a Intle sad that the client fisally agreed 1o my Sesigs ot

Because of 2y anachrsent 10 the existizg look, but because of the

cont - hall of what it woeld have boen 2o sep¥ade it with alumisean’”

Still, Iezavet belicves that soesctinses the most imporian! aspect of
architecture is deciding what to keep, not what to bakd

While half of IDEN's projects have been in Bangkok ferave
has worked on commissions across Thalland. “[ always like
woeking in the provinces, because [ love travelling and 2t opens

up my expersences « [ also have many ideas while travelling. Than
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sald, most impostant to me are arcas or locations with storics or
backgrounds, as they create many more dimensions to my work”
At one such project, Zensala, a resort in Chilang Mal, the land
covers a Jong and marrow area by the Ping River, which fell under
naticasl regulations segarding construction oa the riverbank,
as well as local regedstions that reguire a local roof style foe
the buildings by the rives, IDIN ended vp designing a building
120-mctees Jong 22 an average of six metees wide, Each past of
Thailasd often has its own regelstions of ¢oriteaints that Bave to be
reconciled and turned into a design
While well-intentioned, his work necessarily strays from his
Jdesign ethos of ‘integrating design Into mature’ at times. The
undertaking that has perhaps come closest to his core values Is
Phuket Gateway, a meaningful peoject that involved conssdering
the island site, location, chimate, and culture. The challenge was to
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create a gateway for visitors to Phalket Province, crossing over the
beidge feom Phang Nga, which would also serve as a public space.,
contessporary building, and landscaped garden.

"1 ke masy features of this peoject.” says Jerave). “We designed
the s¢ulptares in » way 1hat allowed visiors to pasticipate with
them, while the pasicen alio represents the Sino-Portuguese
architecture found in OK Phuket Town. The buildings behind
the sculptares were imspired by the Jocal southern vernacular
architecture, and the materials selected reprosent the impostance
and origins of Phuket”™ In terms of “integrating design into
natere, the open design allows rain and daylight Into parts of the
inneresoat spaces. “We aze always concerned how users perceive
the space, bow the building reflects the coatext physically and
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socially, and how It supports and relates to nature, You can find the ICLOCHWSE FROM

answers to all these questions In the Phuket Gateway™ LEFT) Jers
Considering the thought that west into representing Phuket presens e !

ins the Gazeway project, does he thinks a Thas apgeoach 1o design o Blarghok

exists? “Yes, definitely; but in terms of Baviag 2 Thai essence, not an

idemtity of Thal shape and foenm.” Whete podsible, e applies fearares

of 1zaditional Thai Bving to his designs, such as the <omesos arcas

under Boeses wied for relaxation and worage. Ultimately thoegh,

he believes that aschitecture has to adapt with the modemn wosld

"While traditional Thad architecture was suited 1o timnes past, | have weeks
to design architectare that Is most suitable for this day and age,

by applying the best features of tradition to my modern works™
idinarchitects.com



