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HIDE AND SEEK IN SUTTHISAN

OBSCURITY, AMBIGUITY, AND CONTRADICTION, THESE ARE WHAT YOU CAN
FIND NOT ONLY IN THE WORKS OF IDIN ARCHITECTS BUT ALSO IN THEIR NEW
OFFICE AND CAFE
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ABOVE
THE TREE LINE ALONG
THE BUILDING CREATES A
SHADY ATMOSPHERE TO
THE 1°" FLOOR'S MEETING

ROOM AND 2% FLOOR'S
STUDIO
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BELOW
THE MODERNISM CAFE AND
COURTYARD LOCATED IN
FRONT OF THE BUILDING
SERVE AS THE WELCOMING
SPACE FOR THE USER

After a considerable construction period, Jeravej
Hongsakul and IDIN Architects finally had the
chance and time to relocate to their new office
in Sutthisan in October of last year. The building
embodies IDIN's quintessential interpretation
of negative space in architecture that delivers a
sense of simplicity in amanner that is convivial
but also stylishly sleek and playful. The architect
chose to begin the users' spatial experience with
a moderately sized courtyard and a small café
whose spaciousness and modern décor bespeak
the given name, ‘Modernism Café’ (the name of
the café and beverages on the menu originate
from Hongsakul's admiration for legendary archi-
tects from the mid-20'" century such as Le Cor-
busier). The leisurely vibe is in part a result of the
abundant sunlight that comes in from the east.
The nicely lit space brings the place not only a
welcoming vibe but also a sense of curiosity to
the building's users, simply because the unex-
pected program of an office space is far from
what one might have in mind. The only trace that
guides visitors to the entrance of the office is the
natural light that pierces through the cavities of
the wood-cladded wall that runs along the edge
of the land. With the three-story height of the
building, the distinctive wooden wall renders a
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conflicted presence between the open-
ness of the space and the black wooden
mask that is the structure’s fagade.

After going around the wall and following
the source of light, we enter the office
space of the firm. But the wonder of ex-
ploring the space of IDIN's new head-
quarters doesn't stop here because the
space welcomes its visitors with a nega-
tive space that provides a mixture between
the entrance hall of the meeting room with
the north wall cladded in mirrors and the
staircase hidden behind the south wall.
The space can be read as a walkway that
leads to the storage room and the quieter
courtyard to the back of the property. The
proportion of the openness at the entrance
hallis meaningfully differentiated from the
café. The difference creates a physical
and mental force, as well as somewhat of
asense of restlessness for being unable
to find the workspace, which ultimately
forces us to the more relaxing meeting
room whose width and size are greater
than the entrance hall. When observedin
greater detail, architectural traces such as
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THE DESIGN OF THE
OFFICE BUILDING
ILLUSTRATES IDIN
ARCHITECTS' AT-
TEMPT TO CREATE
ARCHITECTURAL
NEGATIVE SPACE
THAT IS BASED ON
AMBIGUITY AND
CONTRADICTION
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ABOVE

THE SECOND COURTYARD
THAT CUTS THROUGH THE
STUDIO AND MODEL ROOM
ON THE 2% FLOOR AND
THE MEETING ROOM AND
MATERIAL ROOM ON THE
17 FLOOR
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ABOVE

THE DIMMED ENTRANCE TO
THE OFFICE SPACE THAT
GIVES OFF A DIFFERENT
ATMOSPHERE FROM THE
CAFE IN FRONT AND TELLS
THE USERS THAT THEY ARE
ENTERING A DIFFERENT
SPACE
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BELOW

THE ATMOSPHERE
INSIDE THE 15" FLOOR'S
MEETING ROOM
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the projecting treads of the stairs that seem as if they
pierce their way through from a hiding space behind
the building’s south wall playfully invite visitors to
make their way up to the second floor.

When inside the staircase, which is located along
the length of the land and follows the opening at the
end of the stairs, we can accidentally walk past the
entrance of the office space onthe second floor, and
enter the stairwell of the third floor. Such perception
of space is a result of the rather small proportion of
the entrance hall of the office while the entrance door
is designed to be somewhat insignificant in terms of
its presence and functionality. These elements can
collectively lead first-time visitors to believe that what
they're walking past is simply the landing of the stairs.
Nevertheless, the design that doesn't seem to pay
much attention to the users’ accessibility to the space
creates a feeling of journeying into a chamber of
secrets with some sort of super secret mission. And
at the moment that the door is opened, we face the
clash of the wonderful spaciousness and luscious-
ness of the room that embraces natural light and foli-
age from the garden located towards the north of the
building and visible through the massive 6-meter-tall
glass curtain wall. The openings of the courtyard ad-
jacent to the meeting room downstairs and towards
the west of the building act as somewhat of a reward
and a deliberating experience after being forced to
walk through the compressed space of the ground
floor lobby and climb the stairs before finally entering
the studio.
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THISPAGE

ABOVE, THE SHADY 5TUDIO
THAT LETS NATURAL LIGHT
AND SHADE ENTER THROUGH
THE 6-METER-HIGH GLASS
WALL

BELOW, THE LINE OF THE
STAIRS AT THE SOUTH OF
THE BUILDING THAT LEADS
FROM THE 1°7 TO THE 3%
FLOOR
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THE MODERNISM CAFE'S
ATMOSPHERE SEEN FROM
THE COURTYARD

The working space sees the influence of Le
Corbusier's Machine for Living In and Prome-
nade Architecture concept in the design, in
which a room is separated into sections to
render the dynamic of a spatial relationship
where the proportions between privacy and
an open space that enable connectivity and
individual accessibility are made to be ob-
scured. The working space is cut into four
parts with the common working space being
set at the center between Hongsakul's office
(set apart from others' working spaces by a
wood partition) and the printers and model
room with the courtyard next to the meeting
room acting as the partition. The fourth private
space is the library on the mezzanine floor.
The openings and allocation of the stairway
and walkways are intentionally made to be
asymmetrical. Nevertheless, it brings in a
dynamic that stimulates users with the crea-
tive force enabled by the diverse collection
of spaces. In the meantime, a quiet corneris
available for those who are looking for some
peace and quiet. Such spatial execution
brings balance to the way the space is used,
conceiving new conversations among the
creatively stimulating thoughts and focused
minds.

If we chose not to go into the studio and walk
up the stairs to the back, we would come
across the recreational area that is known to
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the staff as Hongsakul's Gundam room, which shares
the same area as the library at the mezzanine floor.
If our route were to turn back and walk up the stairs,
waiting ahead would be an empty space that remains
unused. From this multi-functional room, we are able
to walk further up the spiral stairs to the rooftop gar-
den of the building where the notion of obscurity be-
tween enclosure and disclosure is utilized.

The design of the office building illustrates IDIN
Architects’ attempt to create architectural negative
space that is based on ambiguity and contradiction.
Such obscurity, instead of creating confusion, be-
comes a stimulus that keeps the users aware through-
out their exploratory experience towards the space as
they question the 'usage’ and ‘existence’ of architec-
ture, a charm of the architecture of IDIN Architects
that people have been memorized by and impressed
with throughout the years.

idinarchitects.com




